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(1962).’ Journal of American Studies 49 (3): 541–56. doi:10.1017/S0021875814001844. 
 
Baena, Rosalía, and Christa Byker. 2015. ‘Dialects of Nostalgia: Downton Abbey and English 

Identity.’ National Identities 17 (3): 259–69. doi:10.1080/14608944.2014.942262. 
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doi:10.1177/0957155814554560. 
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“Fleeing”.’ Mediterranean Studies 23 (1): 74–85. [The film Mediterraneo directed by 
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Botting, Fred. 2013. ‘Undead-Ends: Zombie Debt/Zombie Theory.’ Postmodern Culture 23 (3). 

doi:10.1353/pmc.2013.0043. 
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Drapac, Vesna. 2013. ‘Recasting the Heroic Resistance Ideal: Robert Bresson’s Un Condamné à 

Mort S’est échappé.’ French Cultural Studies 24 (4): 376–97. 
doi:10.1177/0957155813500911. 
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D’Souza, Shanthie Mariet, and Bibhu Prasad Routray. 2015. ‘Bandit Queen: Cinematic 
Representation of Social Banditry in India.’ Small Wars & Insurgencies 26 (4): 688–701. 
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doi:10.1353/cwh.2014.0062. 
 
Fuller, Stephanie. 2015. ‘“The Most Notorious Sucker-Trap in the Western Hemisphere”: The 

Tijuana Story (Leslie Kardos, 1957) and Mythologies of Tijuana in American Cinema’. 
Journal of American Studies 49 (03): 523–39. doi:10.1017/S0021875814001868. 
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doi:10.1179/1477570015Z.000000000102. 
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Mahfouz (1952-1967). Lanham: Lexington Books. 
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of the May 1960 Student Protest at San Francisco’s City Hall.’ American Communist History 
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(2008).’ Comparative American Studies 11 (1): 89–108. 
doi:10.1179/1477570012Z.00000000028. 

 
Holohan, Conn, and Tony Tracy, eds. 2014. Masculinity and Irish Popular Culture: Tiger’s Tales. 

Basingstoke: Palgrave Macmillan. Includes chapters, Compartmentalized Cosmopolitans: 
Constructions of Urban Space in Queer Irish Cinema by Allison Macleod; Changing 
Representations of Fatherhood in Recent Irish Cinema by Ruth Barton  
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Izzo, Justin. 2015. ‘Jean-Marie Teno’s Documentary Modernity: From Millennial Anxiety to 

Cinematic Kinship.’ African Studies Review 58 (1): 39–53. 
 
Jack, Caroline. 2015. ‘Fun and Facts about American Business: Economic Education and Business 

Propaganda in an Early Cold War Cartoon Series.’ Enterprise & Society 16 (3): 491–520. 
doi:10.1017/eso.2014.37. 

 
Jones, David Houston. 2013. ‘The Inadequate Archive: Ethical Remaking in Silvia Kolbowski’s 

After Hiroshima Mon Amour.’ French Cultural Studies 24 (4): 417–29. 
doi:10.1177/0957155813501114. 

 
Kibler, M. Alison. 2015. Censoring Racial Ridicule  : Irish, Jewish, and African American 

Struggles over Race and Representation, 1890-1930. Chapel Hill: The University of North 
Carolina Press. Includes chapter, Shylock and Sambo censored: Jewish and African 
American campaigns for race-based motion picture censorship 

 
Leclair-Paquet, Benjamin. 2014. ‘The Wire as Speculative Research.’ Arq: Architectural Research 

Quarterly 18 (2): 135–44. doi:10.1017/S135913551400044X. 
 
Macgillivray, James. 2012. ‘Film Grows Unseen: Gregory Markopoulos, Robert Beavers, and the 

Tectonics of Film Editing.’ The Journal of Modern Craft 5 (2): 179–201. 
doi:10.2752/174967812X13346796878030. 

 
Marcus, Millicent. 2013. ‘Boccaccio and the Seventh Art: The Decameronian Films of Fellini, De 

Laurentiis, Pasolini, Woody Allen.’ Mediaevalia 34 (11): 267–79. 
doi:10.1353/mdi.2013.0008. 
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Comparative American Studies 12 (1-2): 93–98. doi:10.1179/1477570014Z.00000000071. 
 
Michaels, Jeffrey H., and Andrew J. Gawthorpe. 2015. ‘Spies, Advisors, and Grunts: Film 

Portrayals of Counterinsurgency in Vietnam.’ Small Wars & Insurgencies 26 (4): 668–87. 
doi:10.1080/09592318.2015.1050824. 

 
Nyerges, Aaron. 2014. ‘Orienting the Coppolas: A New Approach to U.S. Film Imperialism.’ 

Sydney Studies in English 40. 
http://openjournals.library.usyd.edu.au/index.php/SSE/article/view/8317. 

 
Oduro-Frimpong, Joseph. 2014. ‘Sakawa Rituals and Cyberfraud in Ghanaian Popular Video 

Movies.’ African Studies Review 57 (2): 131–47. 
 
Orlando, Valérie K. 2014. ‘Being-in-the-World in the Global Age: Marginal Spaces as Alternative 

Places in the Belgian–Moroccan Transnational Cityscape of Les Barons.’ African Studies 
Review 57 (2): 163–81. 

 
Pallant, Chris. 2013. ‘New York: The Animated City.’ Comparative American Studies 11 (4): 

349–60. doi:10.1179/1477570013Z.00000000056. 



Media	  Screen	  Roundup	  –	  August	  2015	  IHR/BUFVC Page 4 
	  
	  
	  

 
 
 
Pérez Ríu, Carmen. 2014. ‘“Don”t Forget This Is How I Earn My Living’: Internal Focalization, 

Subjectivity and the Victorian Woman Artist in the Adaptation of Anne Brontë’s The Tenant 
of Wildfell Hall (BBC Miniseries, 1996)’. Brontë Studies 40 (1): 44–58. 
doi:10.1179/1474893214Z.000000000134. 

 
Petch, Simon. 2014. ‘Making Sense of Deadwood: Seth Bullock and the Indian.’ Sydney Studies in 

English 39. http://openjournals.library.usyd.edu.au/index.php/SSE/article/view/7474. 
 
Rappaport, Erika Diane, Sandra Trudgen Dawson, and Mark J. Crowley, eds. 2015. Consuming 

Behaviours: Identity, Politics and Pleasure in Twentieth-Century Britain. London�; New 
York, NY: Bloomsbury Academic. Includes chapter, Early British Television: The Allure and 
Threat of America by Kelly Boyd 

 
Reader, Keith. 2014. ‘The Banlieue in French Cinema of the 1930s.’ French Cultural Studies 25 

(3-4): 387–95. doi:10.1177/0957155814540405. 
 
Rich, Paul B. 2015. ‘Rossellini, Pontecorvo, and the Neorealist Cinema of Insurgency.’ Small 

Wars & Insurgencies 26 (4): 640–67. doi:10.1080/09592318.2015.1050825. 
 
Sabin, Roger, Ronald Wilson, Linda Speidel, Brian Faucette, and Ben Bethell. 2015. Cop Shows: 

A Critical History of Police Dramas on Television. Jefferson, North Carolina: McFarland. 
 
Schocket, Andrew M. 2015. Fighting over the Founders  : How We Remember the American 

Revolution. New York: New York University Press. Includes chapter, Give Me Liberty's 
Kids: How the Revolution Has Been Televised and Filmed 

 
Shabtay, Talia. 2015. ‘The Art and the Politics of The Forgotten Space.’ Oxford Art Journal 38 

(2): 263–82. doi:10.1093/oxartj/kcv013. 
 
Sheldon, Rose Mary. 2015. ‘Swords, Sandals, and Insurgencies: Ancient History Goes to the 

Movies.’ Small Wars & Insurgencies 26 (4): 578–96. doi:10.1080/09592318.2015.1050826. 
 
Simon, Art. 2013. ‘Make Way for Youth: The American Jewish Committee and the Social 

Problem Film.’ American Jewish History 97 (4): 367–89. doi:10.1353/ajh.2013.0032. 
 
Smith, Sarah E. K. 2015. ‘The Permeable Border: Examining Responses to North American 

Integration in Video Art.’ Comparative American Studies 13 (1-2): 91–106. 
doi:10.1179/1477570015Z.000000000101. 

 
Strachan, Ian G., and Mia Mask, eds. 2014. Poitier Revisited: Reconsidering a Black Icon in the 
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Sunderland, Paul. 2014. ‘The Autonomous Camera in Stanley Kubrick’s The Shining.’ Sydney 

Studies in English 39. 
http://openjournals.library.usyd.edu.au/index.php/SSE/article/view/7475. 
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Sundkvist, Peter. 2013. ‘Stage Accents on Steroids: “Oirish”, “Pirate Speech” and Jim Carrey’s 

Newfoundland Fisherman “Captain Sham”.’ Nordic Irish Studies 12: 147–62. 
 
Tal, Nimrod. 2015. The American Civil War in British Culture. Basingstoke: Palgrave Macmillan. 

Includes chapter, The American Civil War in British Cinemas. 
 
(Tewa-Diné), Beverly R. Singer. 2014. ‘Native American Film Outside the Margins of 

Filmmaking.’ Great Plains Quarterly 34 (4): 387–93. doi:10.1353/gpq.2014.0082. 
 
Tinker, Chris. 2015. ‘Genre, Gender and the Republic: Televising the Annual Charity Concert Les 

Enfoirés.’ French Cultural Studies 26 (3): 343–53. doi:10.1177/0957155815587856. 
 
Ungar, Steven. 2014. ‘Walking with Hegel in Marseilles: Robert Guédiguian and Les Neiges Du 

Kilimandjaro.’ French Cultural Studies 25 (3-4): 281–89. doi:10.1177/0957155814534149. 
 
Wasserman, Suzanne. 2014. ‘The Evolution of a Public Historian and Documentary Filmmaker.’ 

American Jewish History 98 (2): 49–54. doi:10.1353/ajh.2014.0016. 
 
Waters, Sarah. 2015. ‘Disappearing Bodies: The Workplace and Documentary Film in an Era of 
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Woodhouse, Anna. 2013. ‘The Woolrichian Window and the Democratization of the Detective in 

“Rear Window”.’ Comparative American Studies 11 (4): 387–403. 
doi:10.1179/1477570013Z.00000000058. 

 
Wood, Naomi Pueo, ed. 2014. Brazil in Twenty-First Century Popular Media: Culture, Politics, 

and Nationalism on the World Stage. Lanham: Lexington Books. 
	  


