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McFarland 
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Belletante, Joseph. 2011. ‘The West Wing et l’Intelligence Community: les experts souterrains’. Le 
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http://www.cairn.info/resume.php?ID_ARTICLE=TDM_016_0134 [The West Wing and the 
Intelligence Community: the secret experts] 
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Cambridge Scholars Publishing 
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http://www.tandfonline.com/doi/abs/10.1080/15295036.2011.637222 
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http://www.history.ac.uk/reviews/review/1446 
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Chenille, Vincent. 2011. ‘Le national et l’international dans les séries télévisées d’espionnage 

américaines et britanniques des années soixante’. Le Temps des médias n° 16 (1) : 74–85. 
http://www.cairn.info/article.php?ID_ARTICLE=TDM_016_0074 [National and 
international spheres in Anglo-Saxon spy series] 
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Coman, Paul Edmund. 2013. ‘Screens of Disorder: English Cinema’s Representation of Teachers’ 
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Cine de La II República’. Hispania 73 (243): 193–222. 
http://hispania.revistas.csic.es/index.php/hispania/article/viewArticle/395 

 
Gardner, Anthony, Mark Nicholls, and Anthony White. 2012. ‘Cold War Cultures and 

Globalisation: Art and Film in Italy: 1946–1963’. Third Text 26 (2): 205–215. 
http://www.tandfonline.com/doi/abs/10.1080/09528822.2012.663968 
 

Gardullo, Paul. 2013. ‘Spectacles of Slavery: Pageantry, Film and Early Twentieth-Century Public 
Memory’. Slavery & Abolition 34 (2): 222–235. 
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an early historical pageant by W.E.B. Du Bois and D.W. Griffith's film The Birth of a 
Nation.] 
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http://manchester.metapress.com/content/y6nu742820143136/?p=2c42e34b6d5046498d55f8
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http://manchester.metapress.com/content/w5n92707440n0g42/?p=2c42e34b6d5046498d55f8
9a28fd4b1d&pi=2 

 
Hare, William. 2012. Pulp Fiction to Film Noir: the Great Depression and the Development of a 
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Verso 
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Media	  Screen	  Roundup	  -‐	  June	  2013	  IHR/BUFVC	   Page	  4	  

	  

Kaddour, Hédi. 2012. ‘From Dream to Invention: The West Wing’. MLN 127 (5): 1071–1095. 
http://muse.jhu.edu/login?auth=0&type=summary&url=/journals/mln/v127/127.5.kaddour.ht
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Kendall-Bush, Karolina. 2013. "Riding on Top of the Car": The cinematic tram and urban 

transformation Metropolitan History [podcast] 
https://historyspot.org.uk/podcasts/metropolitan-history/riding-top-car-cinematic-tram-and-
urban-transformation 
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valuation system : les Fiches du Cinéma] 
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médias n° 19 (2): 37–49. http://www.cairn.info/article.php?ID_ARTICLE=TDM_019_0037 
[Depictions of sexual relations in Blake Edwards’ “10” (1979) : from the kiss to explicit sex 
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http://oaj.oxfordjournals.org/content/36/1/93  [1974 film] 

 
Loshitzky, Yosefa. 2012. ‘Popular Cinema as Popular Resistance: {Avatar} in the Palestinian 
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Maclean, Caroline. 2012. ‘“That Magic Force That Is Montage”: Eisenstein’s Filmic Fourth 

Dimension, Borderline and H. D.’ Literature and History 21 (1): 44–60. 
http://manchester.metapress.com/content/e003m811153m33p1/?p=2c42e34b6d5046498d55f
89a28fd4b1d&pi=4 
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Marr, Matthew J. 2013. The Politics of Age and Disability in Contemporary Spanish Film: Plus 
Ultra Pluralism. New York: Routledge 
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http://muse.jhu.edu/login?auth=0&type=summary&url=/journals/mln/v127/127.5.marrati.htm
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Marrati, Paola, and Martin Shuster. 2012. ‘Philosophy and New American TV Series’. MLN 127 
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http://muse.jhu.edu/login?auth=0&type=summary&url=/journals/mln/v127/127.5.marrati01.h
tml. [Introduction to special issue] 
 

Morin, Céline. 2012. ‘Du romantisme à la relation pure? Les amours des héroïnes de séries 
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Japanese War in Chinese War Movies. 
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http://muse.jhu.edu/login?auth=0&type=summary&url=/journals/mln/v127/127.5.ong.html 
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Ruiz, Manuela. 2013. Hollywood Romantic Comedies of the Fifties: a Critical Study of a Film 

Genre. Lewiston: The Edwin Mellen Press 
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http://www.cairn.info/article.php?ID_ARTICLE=TDM_016_0188 
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Shuster, Martin. 2012. ‘“Boyd and I Dug Coal Together”: Norms, Persons, and Being Justified in 

Justified’. MLN 127 (5): 1040–1058. 
http://muse.jhu.edu/journals/mln/v127/127.5.shuster.html 

 
Stephens, John. 2013. Subjectivity in Asian Children’s Literature and Film: Global Theories and 

Implications. New York: Routledge. Includes chapters, "How Can I Be the Protagonist of My 
Own Life?": Intimations of Hope for Teen Subjectivities in Korean Fiction and Film by 
Sung-Ae Lee, and, Contingent Subjectivity and Masculinity in Japanese Film for Young 
People by Christie Barber 
 

Teigen, Jeremy M. 2013. ‘Military Experience in Elections and Perceptions of Issue Competence 
An Experimental Study with Television Ads’. Armed Forces & Society 39 (3): 415–433. 
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Tranter, Kieran, and Damien Martin. 2013. ‘“The Cutting Edge of Cocking About”: Top Gear, 

Automobility and Law’. Law and Humanities 7 (1): 1–18. 
http://www.ingentaconnect.com/content/hart/lawhum/2013/00000007/00000001/art00002?to
ken=00511a13e8463f34337e41225f40384d2c4067477655343e4449576b34272c5f7b3d6d3f4
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Tucker, David. 2011. British Social Realism in the Arts Since 1940. Basingstoke: Palgrave 

Macmillan. Includes chapters, Tragedy, ethics and history in contemporary British social 
realist film by Paul Dave, and, Small screens and big voices : televisual social realism and the 
popular by Dave Rolinson. 

 
Vanita, Ruth. 2013. ‘The Romance of Siblinghood in Bombay Cinema’. South Asia: Journal of 

South Asian Studies 36 (1): 25–36. 
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Van Heuckelom, Kris. 2013.  ‘Londoners and Outlanders: Polish Labour Migration through the 

European Lens’. 2013. The Slavonic and East European Review 91 (2): 210–234. 
http://www.jstor.org/discover/10.5699/slaveasteurorev2.91.2.0210?uid=26315&uid=3738032
&uid=2134&uid=2&uid=70&uid=3&uid=67&uid=62&uid=26314&sid=21102427855811 
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http://www.cairn.info/article.php?ID_ARTICLE=TDM_017_0183 

 
Von Burg, Ron. 2012. ‘Decades Away or The Day After Tomorrow?: Rhetoric, Film, and the 

Global Warming Debate’. Critical Studies in Media Communication 29 (1): 7–26. 
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