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Palgrave Macmillan.

Bouchet, Marie. 2010. ‘Music and Songs in Lolita, novel and film’. Miranda-ejournal
http://www.miranda-ejournal.fr/sdx2/miranda/article.xsp?numero=3&id article=article 11-
455.

Media Screen Roundup - February 2013 IHR/BUFVC Page 1



Brawley, Sean, and Chris Dixon. 2012. Hollywood'’s South Seas and the Pacific War: Searching
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Cinema. Rochester, NY: Camden House.
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