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Script
Linda

· We’re very pleased to have this opportunity to present our paper on the cinemagazine. Thank you very much for coming. We will begin with a brief description of the cinemagazine. A cinemagazine is a series of short films, of about 10 minutes in length, consisting of one or more items of topical interest.  They ran from 1918, with the first Pathe Pictorial, and are still produced today.  They were shown in the cinema and later, on television.

· SLIDE

· We’d like to start with an example from a series produced by the British Government, through the Central Office of Information or COI.  This Week in Britain was distributed on a weekly basis to countries such as Canada and New Zealand and to Latin America under the title 24 Hours.  Each issue consisted of a single story and lasted around five minutes.  This film is courtesy of Film Images/COI Communications and quality perhaps reflects current position of cinemagazines in film history.  [This Week in Britain No.706 Welsh Conservation from 1972] 

SLIDE ONE - Blank

· The intention of this paper is to reveal the problems of our research into the hidden history of the cinemagazine. We will examine these problems at both a micro and macro level and discuss how we have and intend to overcome them.

Since the medium that we study and examine is the moving image, we are going to present our paper purely in terms of moving and still images. From this point on, you will see no more text. All of the images we’re about to present develop this metaphor, the action of casting our project pebble into the research pond.

Dissolve to SLIDE TWO – Pebble 

· Our project, the pebble, is an AHRB-funded Resource Enhancement Project entitled ‘Cinemagazines and the Projection of Britain’. It has two parts – 

· The resource side – to add 25,000 records from 21 cinemagazine series to the existing British Universities Newsreel Database, a unique online resource. This already contains 160,000 records cataloguing story detail from newsreel issues, plus digitised production records and ephemera. More information on this resource can be found on the leaflet in your pack. The output of this will be freely available on the internet.

· The research side – to produce a history of the cinemagazine, which has run from Pathe Pictorial in 1918 right up to the present day, and to research the images of Britain projected by these series. In so doing, we will resurrect this lost genre. We hope to publish a book and articles incorporating our findings and to publicise our work at conferences such as this.

Our overall research aim is to explore the images of Britain projected by cinemagazines.

· Emily – I’m is focusing on the commercial cinemagazines of the 1920s and 1930s.

· Linda - And I’m concentrating on those cinemagazines produced by the Central Office of Information for overseas distribution.

SLIDE THREE – pebble splash

· When we cast our project pebble in to the research pond, we anticipated a series of ripples, or stages of research, spreading out onto the surface of the pond.

As one bit of research feeds into another, it dictates the direction of your next step, and thus creates another ripple.

· SLIDE FOUR – animated ripple one

· In the beginning, we expected that a few preliminary secondary sources would provide a definition for an established genre.

· That ripple would lead to…

· SLIDE FIVE – animated ripple two

· Primary sources such as Kinematograph Weekly for the 1920s and the British National Film Catalogue for the COI films.

These preliminary sources would provide a record of the issues which would then become the framework for the cinemagazine series (to be inputted into the database).

· SLIDE SIX – animated ripple three

· This in turn would lead to consultation of archive and footage library catalogues to determine which films were still extant.

Thus each of these stages would dictate the direction of the next stage.

· SLIDE SEVEN – pond edge

· Our expectation was that at the end of the project we would fulfil both aims (records and history) and provide context and academic weight to the study of cinemagazines. This is illustrated by the neatly paved boundary of our cinemagazine pond. The edge indicates the expected scope of the research and its impact contained within the specialised area of newsreels and short films, our area of expertise.

· SLIDE SEVEN a – expectations fulfilled

· These expectations map out the normal course of research with its attendant problems. However, because of the dual nature of our project the course of the ripples and indeed the scope of the pond turned out to be very different. 

· SLIDE EIGHT - blank

What follows are case studies of the problems that we have encountered, and how we have and hope to overcome them and how this has changed the nature of the ripples and our conception of the boundary of our research pond.

· Emily

· SLIDE NINE - pebble

· We took our dual-natured project…

· Dissolve to SLIDE TEN – pebble splash

· and cast it into the still water of the research pond.

· SLIDE ELEVEN – animated ripple one

· As the first ripple, our preliminary research, was created…

· Dissolve to SLIDE TWELVE – ripple flat rock

· it hit a flat rock. 

· This rock represents several problems that we encountered with our preliminary research

· We found that there was virtually no trace of cinemagazines.  They were not cited in the secondary sources consulted. These ranged from encyclopaedic reference works to standard film histories. The only time cinemagazines were mentioned, was when the article was authored by another member of the BUFVC and this provided the only known definition.

· Indeed, there was no conception that it constituted a genre, let alone possessed a history The few individual studies, such as those by Jenny Hammerton and Raymond Fielding were written in isolation. Their aim was to highlight the existence of the series they studied by referring to its uniqueness, precisely the opposite of our intention identifying shared characteristics within these series and establishing it as a genre.

· At the moment cinemagazines simply do not exist within the spectrum of film history.

· At the same time, in contemporary records there was no standard definition of cinemagazines.

· Emily - I began my 1920s research by looking for references to the various cinemagazines in the Kine Weekly and Bioscope periodicals. However, even in these contemporary records, the series are referred to by several different names, and they appear in sections for several different films. At one stage they are reviewed as entertainment shorts, and at another with the feature films, for example. In addition, there were long periods of time when cinemagazines were not reviewed or even mentioned. This left me with no scheduling detail for long periods of time.

· Linda – My research on the COI cinemagazine production stretches from the birth of the COI in 1946 into the 1980s.  Initially my prime sources were catalogues: the British National Film Catalogue [BNFC] and those produced by the COI, usually under the title ‘Films of Britain’.  There are substantial gaps here partly because the BNFC only started in 1963 and the nature of the data is inconsistent since it was so dependant on detailed completion and return of its requests for information.   Very few COI catalogues now exist since institutions such as the British Library and British Film Institute do not collect them.  Inconsistency of definition besets COI production as well, particularly in the 1950s and 1960s with the rise of televsion.  Many ‘interview magazines on film’ as Transatlantic Teleview was described were broadcast on television but made by the Films Division of the COI.  Many television programmes were effectively cinemagazines broadcast on television as well as shown in the cinema.

· This rock is well embedded in the pond, it represents unavoidable problems. We decided that it was best to identify these problems, and change our approach to the more substantial primary sources with them in mind. Thus the water can move over the rock.

· SLIDE TWELVE A – water moves over rock

· So the ripple continues, but in a slightly different shape. 

· Linda
· As it heads out, it hits…

· Dissolve to SLIDE THIRTEEN – total fragmentation of ripple.

· … an outcrop of rocks and breaks up. The extent of these problems has totally changed the ripple’s appearance.

· These rocks are much more substantial; we had not anticipated the extent of the problem in creating cohesive and detailed records of each cinemagazine series.

· The problem here is that the primary sources only gave a very fragmented sense of the series because there were very few films and papers records were not consistent. This was the case with both the 1920s and COI cinemagazines despite the 50 year gap between the two. 

· Emily - For the 1920s, there is a distinct lack of company records. Pathe only kept a few random pieces of their paperwork, and other companies such as Around the Town Ltd. seem to have disappeared from the record all together. From Pathe I was left with one box of correspondence covering two months in late 1928, a few boxes of production documents, such as title scripts and invoices, and cataloguing database from Jenny Hammerton’s time at British Pathe. Although these documents were useful, they did very little to fill in the gaps in my data. Instead, they provided more detail for small parts of existing information.

· Linda – My part of the outcrop is represented by a lack of public record.  All film material produced by the British government, that is the film itself and the production documents, is selected for preservation by the National Film and Television Archive and the National Archives.  In the 1960s and 1970s the criteria for selection was quite different and as a result very few examples exist of these series.  When you add to this the fact that there is no history of the COI either in terms of how it functioned production-wise or interms of communication policy then the creation of a detailed history of COI cinemagazine production has the illusory quality of dappled sunlight on our fragmented ripple

· This problem needed to be overcome to continue our research. We need to do something to this rock to maintain the cohesion of the ripple. In part, some of this work will be done through our database. Because we are publishing our research sources as well as our results, we will overcome the geographical fragmentation of the sources that we have encountered. However, we also need to submerge the rock a little. We sink it into the pond with the weight of other sources. For example, a set of the original index cards used at the COI to record cinemagazine stories still exists and has provided an invaluable framework for my research.

· SLIDE FOURTEEN - foot

· In order to maintain the cohesion of the research, we widened the scope of our research materials to provide context and detail.  We are currently studying …

· SLIDE FIFTEEN - photo

· Artefacts and ephemera from cinemagazine stories (British Empire Exhibition 1924 and 1925). These artefacts present an interesting problem to the history of the cinemagazine. The popularity of the British Empire Exhibition, which the survival of so many of these items bears witness to is belied by the existence of just one story about the British Empire Exhibition in Pathé’s cinemagazine output. They were after all the official cinematographers of the event. This editorial decision goes some way to explain the subject matter of the cinemagazines. They were in no way intended to cover current events. That was left entirely to the newsreels,

Also, the British Empire Exhibition itself is a wonderful insight into British ideas of national identity and their approach to other nations.

· SLIDE SIXTEEN - photo

· Merchandise (Felix the Cat). The many surviving examples of Felix the Cat merchandize illustrate just how widespread the phenomenon was. Felix was so popular that his name and face were used on everything from postcards to door stops. This wide range of merchandize helps us to understand the huge impact of these cartoons which were shown as part of Eve’s Film Review and also, how much of a scoop it was when Ideal Cinemagazine poached the rights to the series.

· SLIDE – JERRY – film clip

· 3 SLIDES SEVENTEEN - 

· These are a small selection of production documents from the Welsh Conservation story that we started the presentation with.  These help us to piece together exactly how a programme was put together, how long it took, how much it cost and where it went.  This shooting script is dated 1st June but it was unlikely that this would have been broadcast before mid August, given that technical approval of the prints was given on 3rd August.  Accountability was paramount, so all additional costs incurred were filed meticulously.  This shows the £5 paid to the Welsh Folk Museum for use of the song sung by Hector Williams and this is the correspondence confirming this and clarifying copyright issues

· SLIDE EIGHTEEN - photo

· The fact that no one has really written about the COI means that the memory and experiences of people like John Turner are very important.  John was a newsreel cameraman for Gaumont British News and then Pathe before setting up his own company in the early 70s which supplied stories and material to the COI.  John and other employees of the COI help provide a picture of how the COI operated through time, how it changed and why.

· SLIDE NINETEEN – ripple moving on past smaller rocks

· With these extra sources we hope to overcome the problem of the fragmented record, and the distorted ripple moves on …

· Emily
· SLIDE TWENTY - lilypad

· … to where it is confronted by a lilypad.

· The lilypad is the difficulties encountered in trying to establish the genre.

· If we had not hit the flat rock earlier, (a lack of definition and history) we would not have encountered the genre lily with such force. Our problem is that we need to highlight characteristics that unify the group and use this to promote the genre. We can’t compare these films to other genres until this is in place. It justifies the importance of cinemagazines in the history of film.

· SLIDE TWENTY-ONE – flowering lily

· Once we have persuaded people of the significance of these films, others will be encouraged to use them as part of their research.

· Linda
· SLIDE TWENTY-ONE A – ripple beyond the lily and slightly different shape

· Our expectation was that the ripple would reach the clearly defined edge of the pond at this stage. This would represent a definitive record of the 21 core cinemagazines together with their histories viewed through the prism of the projection of Britain.

· Our ripple has reached this stage, except it isn’t an edge. We defined our edge as the fulfilment of the aims of the project, in terms of producing the database and accompanying publications. This approach had been shaped by previous research in the field of newsreel and film studies. However, part of our remit was to create a resource which could be used by as wide an audience as possible.

· SLIDE TWENTY-TWO – edge with channels

· We have actively engaged with other disciplines. Our preconceived, neatly-paved edge which confined the project within a particular subject, has been replaced by channels or rivulets that lead to many other ponds and pools representing many different fields of study.

· Our research into the 1920s has led us to women’s history, advertising, business studies, cartoons, fashion and many more areas. 

· The COI films have led to fields of cultural studies, politics, colonial/commonwealth studies, and anthropology to name a few.

· Emily

· SLIDE TWENTY-THREE - bindweed

· We understand that there are obstacles in the way of this movement. There is bindweed that blocks the channels and inhibits the free flow of ideas and the confluence of different approaches.

· Because of the way that disciplines have evolved, we are trained to approach the sources that our discipline considers with our own tools. It is difficult to approach new sources, and learn new tools to deal with them without crossing over wholly to another tradition. This existing state of affairs is exacerbated by the fact that we are more comfortable presenting our ideas in a form that they know their audience within their own discipline will understand,  We acknowledge that there is some exchange between individuals and the situation is much better than it has been, but it is a way that is difficult. The flow is improving but slowly.

· The task as we see it now, is to remove the bindweed –

· SLIDE – no bindweed

· We are providing a number of examples of ways that one can use this material as a film, as a document , as a product of industry, as a reflection of culture, and as the projection of Britain illuminating a conscious and unconscious sense of national identity.

Linda

· SLIDE TWENTY-FOUR – integrated organic pond

· We hope to facilitate the removal of the bindweed and create an environment in which different ways of thinking can merge and create a unique method of study; a confluence of different ways of thinking. The ponds will no longer be separate entities but integrated through many channels of discussion and debate. In this way, when others throw in their project pebbles into their respective ponds, their ripples will travel beyond their pools. 

· So for example, someone studying manufacturing industry in Wales would regard this piece of film as integral to the work.

· Roundabout Issue 43, December 1965 ‘Welsh Ribbon and Tinsel Factory’ – CD 4 mins 42 secs

